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RHETORIC 


Containing all the principal 


ENGLISH VERSE; 


5, One Line giving the Name and Definition of the. 
 TROPEoOr FIGURE, and the other an Fan 3 


adapted „„ : 12 


TuE WHOLE 


Wuſtrated with NoTzs and RrrEREN ES, and a 1 


teral Tranſlation of the Greek and Latin Names made 


Uſe of; with an Ar PpENDIx, containing the chief 


Grammatical +. 09h in the ſame Manner, 
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1 CY READER 


FXXHHETORIC is de Art of {peaking | 
| R 2 well, or giving life and dignity to our 
N 2 diſcourſes, by a proper choice and dif> 


fl +; poſition of Taopes and FaGURES, ia 
8 older the more eee * to ns ha 
"on perſwade. 1 


| The dect of this Elly & to bass th 
young ſcholar's acquaintance with this art, enable | 
him to enter into the ſpirit of the beſt” authors, 
and reliſn the graces of their language, and * — - 
8 7 the rd: Ad pr 8 


* 5 
|  Perlpiivity, Precifion; nd Wen a the 
12 properties of initiating ſyſtems, fuch as _ 

this is. At theſe, therefore, I have aimed, aud 
| 1 hope not without tolerable een oo 4g 


Fo thoſe who may object, char Hat : 
3 ALL the T ropes and Figures made uſe of U 
former writers on this ſubject, I anſwer, that 
I have omitted none of any conſequence z and 
thoſe, oſt of . only ge names fer 
g the 


mw vi my 
e fame "Rug * "Others way Fial r have _ 
given tod man); and T confeſs I am pretty | 
much of their mind. But the truth is, I was un- 
willing the young ſcholar ſhould be thought cul- 
pably ignorant of any of the terms of an art it 
would be expected he ſhould be fully acquainted = 
with, in every the leaſt material circumſtance z 
eſpecially as by this eaſy method he might learn 
them with ſo little trouble and loſs of time. Be- 
fides I have thrown the more, and the lefs, "uſeful 
Tropes and Figures into ſeparate diviſions, 
they who chooſe to POL DEE of the later 


wn, aj Aron . 


The firſt hint of this 1 47 + Fae 
late i ingenious Mr. Lowe of Hammerſmith; though, 
1 hope I may ſay, I have greatly improved upon 
It. In the Scripture references I have been much 
aſſiſted” by the learned Mr. Holmes, mafter of 
Holt ſchool in Norfolk, who has publiſhed the 
| beſt Syſtem of Rhetoric I have yet ſeen *; to 
which, what Mr. Blackwall has faid in his Intro- 
Auction to the Claſſics, may be added as a very 
proper illuſtration, where the ſubject is treated 
mall * a ¹⁰ the : of . 


* 8 — 


2 5 — 3 1 F £ 
n IB . > a ” 3 4 * 3 1 . 


_ .. *'Seyeral years aſter this. was s fri i my worthy 4 
friend Dr, Gibbcni's Rhetoric appeared in public, in a 
large oftayo volume, where the principal Tropes and Fi- 
gure: axe largely and ingeniouſly exemplified ; and which, 
therefore, I would recomn 5 . 3 attention of the 
young fudemt „22 ' rant To: Bon coat 
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and other? * Toad? this will, ts a | 


: ths hr all I I readily 3 wad with 
my young reader to obſerve it, that it is not read- 
ing the moſt elaborate and beſt digeſted ſyſtems 

of rhetoric, that will ever form the true orator. 
He muſt read and ftudy the works of the beſt 
maſters of eloquence, ' who' have exemplified the 
h Theory by real Practice, or the moſt petſect com- 
poſitions, But he muſt read even them with diſ- 
cernment and taſte, which he cannot ſo well do 
without ſome previous acquaintance with the 
Theory of the art, and ſome juſt knowledge of - 
the Tropes and Figures of ol general uſe ; for 
which purpoſe it is preſumed theſe Ix 1 1A will be 
greatly ſerviceable, if not intirely ſufficient. Thee, 
however, with genius will go a great way; with, _ 
cout genius all the books in the world will never 
make an orator. True oratory is founded in na- 
ture. Sentimental knowledge, a lively and bril- 
| liant fancy, clear perception, ſound judgment, 
and theſe accompanied with organs formed ſor 
voluble utterance, are all eſſential to this pleafing 
art. To the cultivation of theſe powers, books 
and ſtudy are indiſpenſibly neceſſary. But above 
all books, the Sacred Writings, of the Old and 
New Teſtament deſerve attention, even in this 
view. There, without the over-nice obſervance 
of the rules of trifling rhetoricians, the cramping - 
ſetters of genius, we meet - with all the beauty 
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the remarks, &c. it would be of great uſe to put him 
upon pointing out the moſt remarkable 7 ropes and . 
*which he meets with in the ſeveral authors he reads; 


ve 3 


I ů Pe hon hop 7 
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e judge of their propriety and impropriety, by ob- 
fſetving their conſonancy to the ſubject, or other- 
wille, as the caſe may be. Trepe. and Figures are. the 
- effeRts of the paſſions ſtrongly moved, and when they 
2 as muck: as thoſe pa nen dictate, and 
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N. B. After the Tyro has learnt the verſes by heart, 
and read over, and had explained to him by his teacher, 


dy this means he will get clear and diſtinct ideas of Was: 
5 mme: and may be more eaſily taught 
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2. A Mntenyny; takes ſome kindred name; 
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Tux cate 'TROPES. ARE SEVEN, = 


. A Miaaphor, in borrow'd words compare; 
I Thus, for Exckss we ſay a FL00D of Teart. 
| 5 . 1 1 
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l JutHzav N (for God) confounds their pride with . 


»A Trope is the changing or turning of à word from 


its proper, to a kind of borrowed and improper fignifica- 


tion. A Trope affects ſingle words only ; a figure whole 


ſentences. 


1. A Metaphor, changes a word into a le proper ſig⸗ 
nification for the ſake of compariſon, and without the 
formal ſigns, like, as, &c. So here, a flood of tears is put 
ſor an abundance. So GoD is ſtiled a rock, a ield, &c. 

2. A Meronymy puts one word for another, becauſe of 
ſome relation between them. Thus, the matter is put for 


the thing made; as ſounding reed, for pipe. The author for 


his wart; as I read Milton, i. e. his were. The ad- 


jun for the ſubjet ; as the mace is come; 1. e, the ua. 


tilrais. See Ezer. vii. 1 by 1 Cor. xi. 25. oy Kc, { 
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that — 1 and 6” _ 1 7 


1 true oratory. 2 
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N. B. e As 115 teal the . . PIN 
rsd over, and had explained to him by his teacher, 
the remarks, &c. it would be of great uſe to put him 


upon pointing out the moſt remarkable Tropes and Figures 
"which he meets with in the ſeveral authors he reads; as 


by this means he will get clear and diſtinct ideas of thofe 


__ ornaments of language; and may be more eafily taught 
10 judge of their propriety and impropriety, by ob- 
ſerving their conſonancy to the ſubject, or other- 


wiſe, as the caſe may be. Tropes and Figures are the 


effects of the paſſions ſtrongly moved, and when they 
: expreſs as much as thoſe * YAY Kanes, and 
dn more, 1 1 
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TROPES and FIGURES, &c. 
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THE CHIEF TROPES. ARE SEVEN. 
. A Metaplor, in borrow'd words compares; | 
| Thus, for Exckss we ſay a FLOOD Tears. 
. A Metonymy, takes ſome kindred name; 


Juſt HR AVN (for Gop) compounds their pride with 


EY 


ſhame, 
K © MA K 


* 


A Trope is the changing or turning of a word from 


its proper, to a kind of borrowed and improper ſignifica- 
tion. A Trope affects ſingle words only; a Figure whole 
ſentences. 2 _ 1 
1. A Metaphor, changes a word into a les proper ſig- 
nification for the ſake of compariſon, and without the 
formal ſigns, like, as, &c. So here, a flood of tears is put 
for an abundance. So God is ſtiled a rock, a held, &c. 
2. A Metonymy puts one word for another, becauſe of 
| ſome relation between them. Thus, the matter is put for 
the thing made; as ſounding reed, for pipe. The author for 
"his works ; as I read Milton, i. e. his works. The ad- 
junct for the ſubiect; as the mace is come; 1. e. the ma- 
giftrate, See Kzek. vii. * 1 Cor. xi. 25. &C, Wc, 
5 ; | TO | 3. Synecdoche, 


. * * 


* 
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* Ws c - U — = 
Es 4 * 


* 8 T R e ry - BE . 


pnecdeche, takes whole for part, or part for Shia; 
V hile oer the Roo v (for Hovss) loud ahender; roll. 


+ An Irony, the quite reverſe intends; . 
A lat! Leave mein diftreſs ! Right only fou, 


i Hy perbole, the truth of things exceeds ; 
_ Swifter thay winds, acroſs the plain ſhe 7. | 


6 An Allrgory, a Trope continued call, 
The talleſt oaks, that is, the proud, muft N 


1 A Catachrefis; words wron wrong us 4 implies ; N 1 
8 in air le thats. he lia. 5 


FS a * e Ro 


1 REMARKS 


3. By : — the ſoul or the body is ut for the 
3 perſon. 80 John xx. 13. Plural: are elegantly put 
for /ingulars, and vice verſa. And ſo a certain for an un- 
certain number; as, a thouſand ſorrows, for a great many. 
Ire the roof, mich i is part of the houſe, is put for th 
. houſe, See inftances, Pſal. xlvi. 9. Mark xvi. xv. 
4 By Irony we ſpeak contrary to what we really mean; 


3 py | md yet by the manner of . meaning is un- 


Judg. xð. yy Job 


5. The Hyperbale when it ex preſſes more than the exact 
Auxefis ; as ſwifter than thought : when 


. and greatiy enforced 


leſs Alen; ; as lower than a ſnail. See Gen. xi. 4. Job. 


XXV. 26. 2 Sam. i. 23. Gen. xxxii. 12, Pfal. cvii, 26. 
6. An Allegory is the continuation of ſeveral meta- 
ors, or other tro by which means the real meaning 

is different from wy 


the example, cal, are put for men; their 13 for 


% 


- ariſes the apologue or 
 Xxix, 6. 


pride; and their fallin 75 3 _ 8 1. 5 16. * 


7. The Casachreſis is a uſing of words contrary to their 
natural ſignification, for want of more proper words. 
T an abuſe of language allowed by neceſſity, and the. 
authority of good authors: thus we ſay a wooden 
TOW A 70% IS. eyes 1. 42. e cxxxvii. 8 


. ; ; . ©. 1 * or "YI 
F 5 4 . * 5 . I 1 " 
123 0 | . 5 * 


literal form of expreſſion. As in 


3 Jo xi. 28. 


Trorzs 2.285. PROPER.) ? * 


# *. N Metalepfi ſeveral Tropes conjoin; N 
I Finifh the glaſi—that'is, drink _ the wine, 
8. Lites to afficm, lightly WOES 6 Oo 
| Theſe 1 * not ; that is, highly prize. „ 


| Antouomaſia names from art or country gives 
| of The Poet s n S) work immortal Ae, r 


+I Sarcaſm we infult, deride, and ſcorn 5 * 
ow would the fatal Aring that pretty neck n 1 


„, Charientiſmus ſoft ning words would chuſe; = 
"Good words I pray nd Fhev' fd ber news, I 


6. A feriſmus ſcorns with ha nty ais; B 3 : 
5 on, | ee _ "Og 83 m.. 


3s A Maa pf, is is a DOT. of the REN bur ILY 


we Ag an rizes two Tropes, at leaft, in nes 


As here, :glaſs is * etonymy for the wine; and finiſh, 4 2 | 
y 6 ig 4 ut for drinking i it all up. See Pal. Ixy,1z, © 
2. The Litores is ſometimes ranked amongſt the figur I 
By this means we awaken the attention, and' TY 

our manner. Thus. we fay, I don't commend you, for 
blame you. Theſe are not triflee—1, e. they ary, ſerious 


things: See Pſal. li. 17, 1 Cor. x. f. | 2 


3. Antonomaſia is à ſpecies of the 1 It puts 
proper names for common, and vice verſa; thus, Hei, e 


: N ny a is, very rich. And ſo, the Great. Supre 


ut for Gop; the Pſalmif for David. Mak. 1 * 


1 
” 


4. The Sarcaſm i is a ſpecies of the Irony,. but 1 more rae 


vere, and ſhews ftronger reſentment. Mat. vii. 29. 


Wo”: Charientiſmu:, is 2 ſoothing b form of - 1 


: . e as, dont be angry; i. e. be calm. Je 
| 2. Rom. iii. 31. : n 


6. Mycteriſmus is alſo a 3 of the Irong „ and ex- 


Prtreſſeth the pride, though not the , N . 
"MLL aaſm. . 49. . . 


> pt e. 
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* Or 


7. Aﬀteiſmur banters with an air polite, | 


Our thręſter: no can learned Poem writes” . 
8. A Diaſyrmus with ill nature eer My 
| Nantippe's 1 voice The muſic the 4 ge 


? 9: Antiphraſfis makes words their ſenſe 0 le 3. 
.T he Speaker. 5 dumb .— ili filth He 5% noſe, © 


ins Onemar:peia forms a word, from ſound; _ 
Hore the flies buzz . Ta: antara « there reſound. _ EO 


1 Paræmia 5a phraſe into 2 roverb grown; * A 
Here i 15 ile ne but all the virds are flown. . 15 * 


10 12. +. Folgwa: in rk ord- the ſenſe will hide ; j 
Ae here do the leav'ns pier, Searce, three * ut? 


8 X E Tm A R X 8. 3 2 
{1 1 Fl | 
Þ - Meiſe i is a ſofter kind of "Aw See Job xil. 2. 
A Diaſyrmu, is an ill-hatured jeering Irony ; - not ſo 
n as. the Sarcaſm. 'NXantyppe was the wife of Socrates 


the philoſopher, 3nd notorious for her ſcolding. Se, 


* 


Sam. XVII. 44. | 
9. The Anti W t th is alſo of the Trony, but with an ae 


_ of Coutraiction: 80 the Black Sea, which is very teme 
peſtuous, is called the Euxine Sea, or the heſpitable Sea. 


10. Upon the Onomatopœia, the Mimefis is grounded. 
We have a very lively and 999 N r this 1 | 


5 1 56 Homer. 


umpin high ver. the routs of the re rou ground, 2 
| 7 5 ys clattering cart, £5 the 25 d axles bound: 


: Where the very words are as rough and as noiſy as the 


motion deſcribed by them. See the figure Mime. 
11. Paremia is a 1 pecies of the Alle ory. The 9 


5 1 chis Example is, here Ts Er ut not what you too 


Ta To this queſtion, wken from J. irgil's Ecloguer, this | 
anſwer is, et the bettem of a well. Hence our riddles and 
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XY. 107 "5 = Bn | . 
„ 1 3 i : 13. The 


© ROPES 


0 The a ſhocking wings gilds o'er; - " 
Thus, rather than ſay dead ; Fs: . 10 mort; 


34 Anthro opathia ſpeaks of God as Man; 
Look own, O Log, incline ties ear W 


0 Sc : 


CEP VENTED 1 


1 
+ 8 5 
N 3 3 


* * 
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= 2 I then fly Or can I fly yes PT, wg 2] 


1 | | 3. An Erotefi aſks, appeals, demands ; WF 
—_ 9 Cen you br ſafe in bude lands 


. : | oftrophe, t addreſs turns from the theme; 
= * ! = fade ye fair flowers, be dry a. 


REMARK 8. 


2 | 1 7 *A figure is the peculiar form or areſs of a ſentence, 
A defigned to enliven and adorn it. 


I. This Ggure expreſſes all the paſſions in their men * 
lively exerciſe. When Admiration, tis called Thaumuſ- _ 
mus ; as Pal. Ixxxiv. 1 Rom. xi. 33: When good Wiſn- 
ing, Exche, or Votum, Job. xix. 23. When evil, A wells, 
Ara, Execratio, or Miſos, Pal. ix. II, Gen. 7. 

: When Entreaty Deeſr:, or Obſecratio, Pfal. iv. 1. When 
Evil is prayed againſt, Deprecatio, Pfal. Ixyiii. 1. 
| 2. This is alſo iaporeſis. See Pal, * bo 


| FD LL. 24. 
43 | This is called Erotema, Puſma, Anacoenoſis, Sym 
: ts, becauſe it aſks, and communicates to others. 2b 
= Jonah i. 8. Job. viii. 3. Acts ii. 37. „„ 
; 44᷑. It is a ſudden breaking off from the ſubject to ad- 
Si dreſs other beings, Gd, Angels, Men, c. Pal. ii. 10. 
'Tis is one of the 0 and beautiful Figures. 
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11. This figure attributes life to things inanimate, and  . 


4: Epiplonema makes remarks i th'cloſe; _ 55 


By my own hand fhe died=—ſe ve my woer's a "2 5 


6. Prolepſis to prevent, objects, and. anfwers ra. 
Great things you'll ſay ; but not too great 3 vs. 


* A Synchorefs grants, t the point to gain; 94 


aur. has wit, tis true ; bunt ae. nals. 


3 * Vpaep reproves whilſt it permits ; El 


do, turn lover, whine and n 185 


ft hs hides by ſudden pauſe; Wie S 
4 5 wh, Ta- but ris too baſe a Cauſe. | 


10. 4p 5 omits, but means the more; 1 


T paſs by, thefts, rapes, and bribes in fore 15 
11. Proſopopoeia perſons makes of things; 


* mountains ſn _ hands, the valley 7 1 5 
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REMARKS 


2 "This. makes 2-kind. of inference from the fubjeR, l 
in a lively yigorous form of expreſſion. Pſal. cxTiv, rg. 


a 5 wy = * = Ha Yr a < : 4 4 5 
% Y : 4 WE : 
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6. This is alfo called 1 is, {na objection iy . 


called Hy ophora. The Anſwer Anth ky pop ora, 1 Cor. xv. 
355 36. Ha. xxxvii. 23. Thus the fp peaker is beforehand 
with his opponent, without interrupting his diſcourſe. 
7. It freely gives up what the opponent might uſe to 
the prejudice of the ſpeaker's argument, and turns it to | 
the advantage of the point pleaded for. See Rom. xi. 
| 19s 20. ch. li. 15. 23. Prov. v. 10. It is alſo called 
2 


choreſi eſis, 


8. This figure 1 is of kin to the former, but more warm 
and movin ; the manner of perſons in the height of dif- | 


ph ohn xix. 6. Ecclef. xi. 


This figure expreſſes the hig eſt indi ation and 
ſentment, and prevents the ſpeaker from ſaying all he 


intended. John xii, 17. 2 Cor. xii. 6. 


10. By _— to make light of the matter, this figure 
inforces attention to it. See Philem. xix. 


oe ks of virtues and vices as real beings, Examples of 


e and lively hgure WOE in the ſacred writ- | 
12. Hypoiyprſis 5 


9 7 EY 


9 : ö 


„ ene 


4 12. H e paints, deſoribes to ſiglnt; 12 . 
comes, his chariot clouds, his garments len. 


1 3. Peri phraſit 1s takes many words for ne 
Now 5 Night s pale empreſs quits her ſilver throne, 


W oy 
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14. $ yan takes words in ſenſe the ſame ; _ 
: Endliſs; „ immortal, ne ver- fading F * 


15. 4 2 the joining word denies, FRA 2 | 
affe out, ſet ſail, purſue, the villain _ Es 


16. A e inſerts the joining word; 8 

Vaice brings us wars, and plagues, - 4 fre 0 at fort. | 

17. An 3 adds and amplis es 
Fearleſs ff job, and for ms, and . a. : 

18. Parabole by fimiſles compant$92-"!* EO 4 
Her or « are r ſparkling bike the 22 "Re . POE: 


REMARKS 


8 12. This N is much uſed in ackeltptive poetry, fad 5 
ints the ſubject in the moſt ſtriking and pleaſing co- 
'Jours. ial. civ. 1, 7: , . 
called Diatyp? is, Viſio, CharaZeriſmus, Eicon ; and when 
deſcriptive of manners Ethepoeia. _ 
Iz. That is, tis daylight. 2 Pet, i. 14. ob xviii. 14. 
Thus the grave is called, the wy appointed or all living. 
14. See Prov. iv. 14, 15, But if the ſyninyms don't 
add to the energy of the ſentence, they are blemiſhes: . 
45. 16. The former of theſe figures is in too much 
haſte to repeat the conjunction; the latter adds it, to 
Feep up the attention, and give force to the ſentence. 
See 1 Cor. xiii. 4, 5. Rom, J. 29; chap. viii. 38, c. 
107. This figure works upon the mind of the reader or 
- bearer by juſt and regular degrees of amplification. 
Rom. viit. 29, 30. Prov. vi. 10. Iv hen it riſes tis called | 
Hnabaſir ; when it ſinks Catabaſis. Mat. v. 18. 
18. When the compariſon” is juſt and natural, this 
figure throws a pleaſing light upon the ſubject. Pal: 
3. Its parts are Proteſts, or the Propolitive ; 5 3 
or the return. Pro x. 25. ch. xxvi. 1, 1 | 
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e not ' ahjſe=—coucealr but to . 1 


3. Oxymoren a contradiction ſeems ; 


now @ Pleaſing Pain Ne 7 ondly deem a ; . 


a 5 8 oppoſites a 5 „„ 
Darkneſs and light are b alike 1 the. | . 

8 Auti metaboles in change repeat again ; 33 | 
With men they' re counted ih _ gods but men. 
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This figure i is a direct contrafting of words and ſer- 
P See Rom. ii. 21. Jam. iii. 10, 11. | 
2. This figure explains by oppoſites, in a ſtriking Wd: 
agreeable manner, and gives a pleafing variety to the 
ſubject. 2 Cor. iv. 8, 9. 1 Cor. iv. 19. 
3. This figure expreſſes a ſmart ſeemin contradiction 
in words, but not in ſenſe. See Job xxii: 6. Iſa. lviii. x. 
4 T his belongs to the Oxymoron, but is ſomewhat dif- 
ferent; becauſe it unites the contraries in one point, 
with great force and beauty. See Ecclel. ix. 2. Pat. 
CXXXIX. 12. Prov. Xi. 2 
# This figure is ſometimes called Paradiaftole, and An- 
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atheſis, or Commutation. See 2 Cor. xii. 14. John xv. 
Rom. vii. 19. 1 Cor. xi. 8, 9. When it repeats, 
as in this example, it may be numbered * the Turns 
nd . ee which follow, _ | 1 
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28 each clauſe alike . 8 oh . 2 
Love hides her Faults, love hides a world 7 A 


Epiftro he each clauſe ts concludes ; . 
lat ills . m_ feu! O fly theſe ee | 


nalepſis ins and ends the ſame; 
me, tis the leath, of fouls, eee. ae, 


"Þ The Epanaphers wth force repeat 
There wounds and ac , + yet wounds and death he meet. 


* * * 8 
"i The Climax bring more an chat Ms: 
tum. See 2 Pet. i. .5—7. Rom. v. 3, 4 ö it dcs 
not always repeat the fame word. ; * 
15 N of this W figure „ in the 
Fiala Pfal. xxix. 3, 4, J. Pfal. xvii. 1, K. 
3. Examples of this its are common alt i in the "x 
1 writings. - See 1 Cor. xiii. 11. 2 Cor. xi. 22. 
4. So Phil. iv. 4. Sometimes the zd and 4th figures are 
united in one, and called Symploce ; as Pt fal. xlyii, 6. — — __ 
_ When the middle word is allo repeated, it is called me” E 
; nados. Thus, 


Ton ffeal 10 ſpend, and ſpend ws 4 „ J | 


See alfo Rom. vii. 19. Ifa. v. 0. Judg, v. 
5. This is a form of repetition that ves a ſentence at 
once a pleaſing and ſtriking energy, Fr 15 propertly the 
general head under which all the, foregeirg and follow- 
ing repetitions arc nciuded,anng particutarized, Pal. 
FXVUL 8, 9. 1 Cor. i ac ES | 
C 45 555 6. Epanorthefi 
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5 Anadi 1705 doubles the Rs oat; . 
135 on aff on 1, joys theſe bleft worlds WS”. 


. 3. moles, adjoind. wo hrw men . Py 
Theſe horrid! horrid ſins ! male Britain mourng 


.. Ploce for chavafter repeats the name; 1 
Cæſar, „ bike GCoers thus is cf came. 


REMARKS 


"2 Thi que rs not always repeat the word cor 
rected ; as thus He's an enemy, yea "worſe, à treacherous 
Friend. It ſometimes rejects with paſſion ; thus, | 

Forget thee! No—1 ſooner far could T% my 
1 Cor. vii. 18. Gal. iv. 9. 
7. Rom. viii. 17. If children then * heirs * God, 
; &c, See Rom, xiv. 8. Pſal. cxlviii.'8. 
8. This is a kind of Ecphoneſic, but ex refles the af- 
| F of the poop with greater energy. | bee Pal. xxil, 
„Matt. zzxiii. 37; Hoſ. li. 21. 
we Thus we fav, ' this Friend is a friend ed; * is, 
2true and faith ul friend. It means to expreſs the cha» | 
5 racter ow nn the name or appellation. See Gen. 
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nen he er 1 
. bn. light array d in form divine appear. * 


2. Metaba Fr removes from thing to thing; HED 1 
| Thus f of W387 '$: now ghee, ſweet peace, 4/2 


3- . ologia does ſome reaſon give; „ | 
» peat abways truth, for liars none believe. | i 


4- Gnome à wiſe and well-known, phraſe — 13 
Remember ſftill—ile rich have many Friendi. 


5. Mimeſis imitates the ſenſe by ſound ; _- 
| Rattled the clattering cars, and the ſhock'd axis band. 
Mimefis tells what others ſay or 
. us, * Is now charge | the vermin 85 


2. 


REMARKS 


1 is 5 is of kin to the e F. n thas 
this affect ie fmaller parts of the ſentence; Ana- 
ſtrophe the whole. It tranſpoſes words from the more 
natural and proſaic order, to pleaſe the ear, and render 
the ſentence more harmonious. 80 here, form divine, 
1 on 1 | * abet 3 
2. This figure ſometimes cha on a 
den, . — the connective ene See Pfal, iv. 6, 
- So Milton Par. Loft, B. IV. Ver. 724. Going off from 
the ſubject is called D or Digreſſion : returning is 
Anachoreſis, Regreſſion. Tis ſometimes called Apodioxfiry 


5 Kae len. Heb. xi. 32. 


- This is alfo called Apoderafis ; demonſtration. Job 
viii. 11. Gal. vi. 7. Rom. i. 20. It is rather a * 


gical figure. 
4. This reſembles the Paremia. See the Tropes. 
£ 3 of the Mimefis in the latter ſenſe we have, 


-. Pfal. Mic. lii. 11. t Cor. w. 22. There is - 


| cine an ironical ſneer in the imitation ; as 


A needleſs Alexandrine ends the 59. 
. like a wennged £ ſnake, drags his flow gay 
Turns 
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2 Thus, hand to hand, Clam: wal cmd, 5 


2. e in different ſenſe revokes3 + * 
Sound the dire blaſt, the ſound all rei. 5 


3 Paranomaſia gingles fir like ſound; - „ 
Falſe friends turn d Fonds „gave him * e 


4 Hemothneleutons with like endings chmee; 
Hence all the pleaſures of harmonious 3 


+ 0 turns the adverfary's pen; n Yes 
Had 25 been kind, oJ ne'er e e 4 the RY 


5 $I Ry. 
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1, This figure has has fome WMP in * Py in our r lan- 
— mh is d the Fr air 36-214 l. a 
fferent .relation, _ c. 5 5 tis called. Eccleſ. xii. 


1 John iii. 13. 


2. Here the firſt 3 fond * verb, the ſecond i is 2 


— See John i. 10, 
„ This 3 injud iciouſſy and too often uſed; is ra- 


thes 2 blemiſh than a beauty, the plaything of a low un- 


derſtanding. But ſee 2 Cor. v. 8, 9. 1 Cor. xv. 40. 47. 
4. This 3 alſo, if uſed in profe, is rather ting 1 


{ad ſcarcely pardonable but in verſe, where r ho the is re- 
- quired... The two following ar pretty NF: of the 15 
. caſt, viz. ag: 


Paregmenon derivatives recites TEE 
Of friendſhip friendly to his friend: he writes, 


Pesarocheß: one ſyllable repeat; 
i This miſ- lief chiefly, his d name SOM . 


3 Irderſto ig rather a logical figure, and turns the op- . 


| penent s plea againſt him; and yet there is often a * | 
ts ical bea uty an energy in it. 5 | 
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"6 Epimone wi ith force repeats a phraſe; a : 
Reſound aloud, reſound aloud his praiſe. 2 | 
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6. This figure dwells upon a word or phraſe to expreſs 
"ſome warmth of mind, or excite $8 een, attention. 
See Gen. xviii. 24. om xxt. 15. Pfal, xcvili. 4, 5, 6. 
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= | RHETORICIANS common divide the &+ of Per- 
= - ſwaſion into four parts, viz. Invention, Diſpoſition, Elo- 

1 cution, ahd Pronunciation. The two former are rather 
of logical 3 and need not be noted in this 


— 


life and by the proper uſe of TRoeB& and 


8: 2} | GUREs. To this purpoſe, not only genius, - 
and comprehenſive view of the fc, an intimate ac- / 
' _ - | quaintance with the various affections of the human 


| | Heart, and all improved by the ſtudy of the beſt authors, 
* wit he ound of very great importance. _ EE. 


— — ** . 


Elocution i is the dreſſing up a abet 0 TAL it 
ut 2 4 {a 


Let Metaphors, with wd they dreſs, agree; 
1 And all your Trope be clear, conſiſtent, free $ 
1 Vour Figures few, ſhould juſt ideas raiſe, 

89 Adorn the ſenſe, and animate the phraſe. 


>; which may be added, Mr. Lows's —_— D. 


v | Tr ropes i ill-reſembling, 1 1 
1 a Sordid, fwoln, harth, far-fetch d, and frequent ſhun, 
n gere affected, copious, void of ſenſe, 

FTF me . ſpun, and over · deck d, give juſt offence. 
| | 1 relates to the ornament: 
- delivery, which include V vice and Af 


The Voice ſhould be clear and articht: and 3 
modulated, —_—_— to the nature and deſign - . 
? 


|. 
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The hum⸗drum monotone; the ſupifying 'drawl, the 


boiſterons roar, and the canting whine, f would be avoid - 


m folemn ſubjedts, iet yohr votce be fo 
Tender and ſoothing in the cauſe of woe. 

The bolder figures bälder accents claim; 

The warm and fprightly ſuit the glowing theme 


| 00g and deep-piercing, when you vice reproye; 
þ or 


When to virtue You would win our love. 
Calm, when n eager when you warn, 
eech ; 
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e which I. may add Mr. Lows's Diſtich on the 
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Qunting, diſpaſſonate, tap faßt, tos los, 
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rſwaſive, 
ve of the 


muſt be es 


E motion of the head and hands, chiefly the right 
1 


and, are all neceſſary to ge graceful, juſt, and 
expreſſive attion.—Stamping with the foot ſhould be very 
| Tparingly uſed. The Countenance and right Hand ſhould 


be particularly regarded in Action, but will be better di- 
rected by the znnal ſenſations, duly attended to, than 


by any e that can be given. Though much may be 
done by practiſing upon proper ſubjects aſter the beſt ex- 
amptes; and under the direction of a judicious inftructor, 


2 a: ALA 


ſubject of difcourfe, and in ſych a manner as may give 
the moſt lively and moving energy to every ſentiment. 


canting whinings corn. 
r MY , 5 3334 31 


Action reſpects the air of the countenante, the po- 
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CONCLUSION. 
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4 3 or tern, fad, joyful, or 1 1 
«ks as your ſubject, be your count — Nen; 
y head and hand, with Pong -- ag i 
I!ue warmer paſſions ma well a 5: 
But /ooks and mation ſhould with voice agrees 
Bee all, as nature dictates, eaſy, free; 
For nature here muſt be your conſtant - 5 
And every motion by her ſtandard try d. 


© The Favirs f Aftion in Mr. Lowsz's 2 


Cs: Unmeaning, its. immoderate, mean, 
= a IIl-ſuited, inconſiſtent, and 2 8 F 


Bit after all, it is much eafier to learn and even give | 
| [ is than praQtiſe them : though a graceful manner of 
© ſpeaking in public would be much more general than 
Z ifs the youth, deſigned for ſuch ſervice, were early 
= and — taught to attend to the beſt modes of pro- 
nunciation. But in all public diſcourſes, bath a bad 
—_ es as and „ 


—_— Tis when juf Kue inf ires the * 
—_— - When DD expreſs the feelings of the «= 3 
When nature regulates the power of art, | 
= chop We touch, we 1 N we n the _— 
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4. Pleonaſmu: needleſs words aſſumes : 
A F jaw kim, WITH THESE EYES, 10 the 2 
5 > : 3 £ 


e. Pe, is ee "YI 1 
A clauſe {thus clos d), within a double | Mets. 


Boy 3: ener the pre ur Weich exchange 1 5 + 
Tee ukw, for NEWLY , ſet this beauteou i 8 


Profilef; does at the beginning add; N 
+ ke fay BEGIRT, for Rr, 'yclad, fs clap. 


| x. "Enallager put paſt for preſent tenſe ;\. A | 

Millan AvrEARS, for APPRAR'D, 0ur 22 . 
Enallages in haſte change perſons too; | 
—_— unconcern d nE fits ran ets adieu. 
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* The Sod the eyes, are in a W l 
needleſs, but they add an energy to the expreſſion, and 
improve the ſenſe. 

2. If the words in a Parentheſi are omitted; the ſen- 
_ tence will read intire, though they are neceſſary for il 
hiftration of the ſub _ 

3. Here the word new, the adjective, is put for newly, | 
5 33 But this is rather a fault than A rn in 

T ” ; 
© kg. Thus bedaulf for daub d, erurapr for urept; which 
ſometimes _m_ force and harmony. 

6. This Ee things near, and expreſſes ſud - 
40 pa ſſion. AMeaabafic. | | 
D2 6. Hypallage 
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9. 3 5 Dr My 1 
Thus, EVERMOBE (for ever) fing theſe ſenge. | 


8. Elli 21 leaves out ords which fenſe ſupplies * 
"*T 3 he * WHOM he: — To ain 


> wa innings tins away; ; = 


1 * for beer. 


ncope. Aga letters quite removes 4 
sn er for never, cer for over pre 


11. 4 ok cuts off at the end, add fo 11 5 
or fo, ug Write th. 4 Wade RE ys 


12 7 Time a word does by a word tht) 9 
: 27 Hou n, howſoever, e W 


- 13 "OR for one noun uſes two; CS 
W and crowns were. not t deſign. 4 Fn | '4 | 


14. WEE baths by pee”, droppd; - © 
h'end Pas on uu ' eſe. ad you; ve hap 
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6. This is a kin to Nn By” deres to raiſe the 
' ſemtence above the profaic pitcliy is uſuakin poetry, and 
| ſometimes the only circumſtance that diſtinguiſhes it 
from proſe, as in  thorjexample, amen theſe me 
Proſe. Theſe fwords rede, poetic; {2 21: 
We have not many inſtances of this. in eb. 
This figure" is very neceflary to give a; forightly 
3 1 the ſentence, and prevent tediouſneſs 
„12. Are very comutbti, and cad ne wag 
obe and are purely grammatical. 4 27lt 2: 9F 
13. Seaptre, Includes.crowns.' It i i; kind f. ſynonym. : 
14, 15. Theſetwoare ſo much alike, that one name, 
5 Havens, would have ſerved. them both; ard indeed they 
are but 4 ſpecies of that N — f ts are often 
neee mee n 8 bey are _ 
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; 5s 8 two ſyllables makes one; _ £ | 
- 7 7 Agi Pow! R F the Brief trons, | | : 


bY * | 22 unites two ſeparate words i in on 


bg EP-BETER derer ebe, 
11 _ puts lat what firſt ſhould gos: 


Ti 4 very crime Tm you Was wines - | 
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times eaſy and graceful, y = ** harſh 2 udhampos | 
nious; ſuch as i the in She example, which; l 
therefore be avoidet. | 
16. The Hyphen. mark 2 is often u uſed between awo 
ſubſtantives, one being explanative of the ther as, 
| thunder-bolt, ſheep-fold.; here the former ſubſiantive takes 
the nature of an adjective, . 3869 
17. This is the crime. 0 which you was . There 5 
is a rhetorical figure of the fame name, which depends 
on the ſame eneral Principal, (viz.); the inverſion: of the 
parts of the {entence n Wee 18 a invetſion nan | 
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In the e References tes the n erer. | 
a K 5. 192 for 26, read 6. 

. for xvii. read xxvii. 
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An abuſe 
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St tening 


A ſcale or ladder 
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Exec Atio, 
Eroteſis, 
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Obſecratio, 
Onomatopodia 


Oxymo ron, 


| 'Paribole, 


Paroemia, 
 Parenthefis, 
Farechéfis, 
aragöge, 
Park age, 
 Paranomafia, 
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Paradoxon, 
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eonaſmus, hee > 
Þ role pfis, . 
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Polyſy ndeton, | 
Procatalé ps, 


calm, 
1 

Synaloe +8 255 
- Symbou — = 
Sy mploce, N 
Synathrocſmus," | Th A 
Synoereſis, 
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